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[FBBBUART, 1886. 



FRESCO DECORATION. 

ORESCO, in its higher branches— that of picto- 
* rial illustration — as well as carrying it out 
over extended wall spaces, in floriated and other 
forms, awaits development in this country, possibly at 
no remote time. What can be accomplished by fresco 
painting in mural decoration, is to be witnessed in 
the churches, galleries and palaces of Italy, effects 
which could not be realized in any other form. In 
a report of the Kensington School of Design it is 
observed : " We find in the frescoes of the old 
masters every quality of execution that has a name 



boldest effects and most delicate finish. Fresco, 
with its freedom of color, limped, fresh hues, ex- 
emption from gloss, and a certain transparency 
resulting from incorporation of the colors with the 
material on which they are laid,, is dependent for 
its effects on light, rather than light and shade, and 
presenting the same eispect from every point of 
view, with a depth of effect which is all its own, 
and always luminous; allies itself on the one hand 
to architecture, and on the other to sculpture, and, 
irremovable from its place, properly associates itself 
with constructive work. Indeed, the earlier Italian 
architects, in planning a building, took into account 



to be ranked with the mechanical execution of il- 
luminated work. Passing from the fifteenth cen- 
tury, when the art was in a transitional state, to 
the sixteenth, when it rose to its highest glory, 
when principles of portrayal were studied and car- 
ried out, mere precise, conventional forms of former 
styles being treated as transient fashions and only 
their essential features, embodied, the interior 
decorations of that time show a well sustained 
richness and elegance. With all the caprices of 
fancy, a marvelous power is shown in combining 
in varied aspects the simplest natural forms, as 
well as in figures of children, angels, mythologic 




in oil painting, although these qualities are neces- 
sarily exemplified in different degrees. We have 
transparency, opacity, richness ; we have thin and 
thick painting — nay, loading — and that to an extent 
that cannot be contemplated in oil. We have the 
color transparent, elegant painting of the Floren- 
tines and Romans, the rich variety of the Venetians, 
and there are other cases in which the well-nour- 
ished brush of Rembrandt seems represented in the 
works of the fresco painters of the old Italian 
times." This quotation is rather assertive than 
descriptive. Whilst oil painting has depth and 
force, illusion and richness, it is susceptible of the 



fresco designs, and left wide spaces for them, 
which should embody in motif the same char- 
acter as that pertaining to the building. It is 
such work that we would delight now to see, and 
which would relieve the wall emptiness of the in- 
teriors of some of our noblest buildings. Some effort 
has been made to this end in various civic edifices 
and churches, but for the most part falling far be- 
hind, in style of art, what fresco is capable of ac- 
complishing. On a moderate and somewhat tame 
scale fresco has been introduced into dwellings and 
ofBees, representing, however, chiefly the infancy 
of the art productions in this line, deserving mainly 



subjects, arabesques, chimeras — in short, all that 
could charm the senses. The great artists of those 
days were also celebrated as oil painters, and the 
fact that practice in oil colors affords facilities for 
the execution of fresco designs, would suggest to 
our artists on canvas the desirability of turning 
their attention to the higher branches of this 
beautiful art. 



Thb spring style for brass fenders is solid and 
open work combined ; also solid brass with brass 
railing. 



